
. . . how can we move a 
finger to preserve 

ourselves ·from death, in 
a world in which love is 

provoked only by 
faisehood, and consists 
merely. in our need to see 
our sufferings .appeased 
by the person who has 
m~de us suffer? . . . 

Remembrance of Things Past; 
The Captive; part one, p. 12'.>. 
Marcel Proust. 

~""""'ove for any one 

'.: · ~·jng ~.s barbaric · 
. . ' 

r • • • 
· . -. ~r it 1s exercised 

:,~.t the expense of 

i every1:hing else. 

This includes the 

love of God. 

Aphorism 67. 4th article. 
Be~ond Good and Evil. 
Friedrich Nietzsche. 

d 



Presented here ar e a few not es from the painter's collection 
of several thousand pieces. These are to be understood as 
illustra tions of an aes the tic theory about human rela tionshi ps. 
They have no direct link to his l ar ue scale proj ects and oth€r 
paintin6B; or to any t heG €S about 'art•. 

Cver the last 25 yec.rs he ha s s tudi( <' his own r e l ationships in 
ruthlesa d( tail. A lar6e book (some t ime s involvill6 the help of 
th e partner) is be~un ss t he relationship commences, and the 
book i s main t ained throuchout the duration of the relat i onship . 
Several hundred of these books (richly illustrated) testify to 
t ~ e general observation that the assumption of concern and re­
~a rd for our par tners has little to do with their welfare. 
Obsessional and addictive attitudes are cross-referential in 
our lives; art, men/women/cli:il c!ren, ideologies, all are subject 
to purely aesthetic and physiological r es ponses. 
The belief that we are concerned far the welfare of another per­
eon - ind ependently of our own needs - is of a pathological 
character. 

The alcoholic, the heroin addict, the artist, the lover, the 
business man, the theologically and the politically committ ed , 
all share the £ame addictive pathways. In responding prefer-
~entially in our lives ( companions, invironments, beli efs), we 

are rendering ourselves victim to physiological addictions of 
an entirely aesthetic nature. The failure to recognise with an 

'unsentimental humanity' our isolation in the scheme of thin&s, 
bring s about the lurid brutal and somet ime s crue l assumption 
that oµr 'attraction' to t hings , people, and ideas, rni3ht 
mean that we 'love' them. Per 'love' to ma ke sen~e we woul d have 
to be non-s elective and aesthetically dead; in the li6ht of our 
aa yet limited knowledge of human physiology, this would be an 
irrational expectat ion. 
We are profoundly insensitive to our own aes t hetic vuln erabili t y, 
and studyins thia procedure can be salutary and humanisi113. 

. .. 11AN IEVOURING HIMSELF. Froa the theae on SUICIIE (200 pa.intinga) • 

2. LOVER CUITillG HIMSELF OFF FROM A llEllORY. From the theme on OBSESSIONAL BEllA VIOUR 
(JOO pa.intinga) . 

AESTHETIC llO'IE. J. 
4. 11AN CHASING VOllAN OR WOllAN BE1llG Cl!ASED BY A HAii • Froa the theae !EA TH AllD THE HAIIEll 

(250 pa.intinga) 

5. ORGASM study . From the theae ORGASM (JOO pa.in tings) . 

6. llAN HOLDING WOHAllS' DRESS WATCllING HER WALK AWAY . Froa the theae JEALOUSY ( 200 paintings : 

7. THE I!lEAll study. 

8 . HAii CUTTING HIMSELF. Froa the theae SUICIIE . 

9 . "GO AWAY - llEARER". Froa the theae ORGASH . 

IO. LOVERS study , Froa the theae SEXUAL BEHAVIOUR (JOO paintings) . 

11. HAii Ill A KllOT BY THE STRAIQIT B4CK OF A WOHAll . Froa tllfl theme SUICIIE. 

12. MAii KILLING HIMSELF WI'DI A c:AJllSS. . Froa the theae ~ PAil!'mR WI'DI MARI . 

1J. 110'111IllG HORE IllVISIBLE THE HORII ING Ai"l'ER 'DIAll THE PASSION OF Tl!E NIGHT BEFORE. 

14. LOVERS SCREAMING AT PAST LOVERS Ill THE DARK . Froa the theme LOVE AllD MEDIOCRITY 
( 200 palntings) 

15. AESTHETIC llOTE. 

16. 110 STRAIGHT LillE Ill A SFllERICAL WORLD. Aesthetic note. 

17. LOVERS' HEETillG, Aesthetic note. 

18. THE CLAW MOVES Ill THE STOMACll AS SHE LEAVES. 
Aesthetic note . 

19. THE PAill'l'ER WITH HAGDALEllA1 'Frau Venus'/'Frau Welt'. · Aesthetic note. 

20. FIRRT OOllTACT. Aesthetic note, 

21. YOu!IG HAii AllD OLD HAii FIQIT::llG. Froa the the• OLD AGE (200 paintings) 

22. &Ul'.VREllCHillG FREli: FROM HEHORY. From the theae Tl!E PAill1ER WITH MARY/OBSESSIONAL BEHAVIO 

2). HER PREVIOUS BOYFRIEllD DISGUISED AS A CURTAill WATQIIllG HER WI'DI 'DIE llEW OllE .Froa the 
theae LOVE AllD MEDIOCRITY 

24. THE PAill'l'ER WITH MARY HOLD TIGHTLY AS 'DIEY HAKE LOVE WITH THEIR OWll SELVES, Froa the 
theae 'DIE PAill'l'ER WI'111 MARY. 

25. WOMAll CUTTING HERSELF Ill llAL1', OllE HALF FOR HERSELF 'DIE O'DIER HALF FOR HERSELF . Froa the 
theae LOVE AllD MEDIOCRITY. 

26. A PASSION FOR BEING, All . AllXIETY AT llOT SUFFICili:llTLY BEillG. J'roa the theM LOVE a: ROHAllCE 
. (200 paintinga : 

27. I WOllIER IF I CAii SEE AllYOllE Ill THESE SHADOWS? 4eathetic note. 

28. ORGASM. Froa the theae ORGASM. 

29. MAll/WOHAll/WOMAll/HAll. Froa the theae SEXUAL Bll:HAVIOUR. 

JO, MARY SAYillG GOODBYE TO HER IEAD SELF. Froa the theae 'lHE PAill'l'ER WITH MARY, A STUDY OF 
OBSESSIONAL BEHAVIOUR. 

)1. LOVERS TOUCHillG ALL THE OllES Ill THE PAST AllD ALL THE OllES TO OOME . 
Froa the theae LOVE AllD MEDIOCRITY . 

Jjobert Lenkiewicz was born in London I942 . His parents were Jewish refugees from the 
· e.>ntinent . He has pa.inted since he was nine, partially inspired by Charles Laughton 

plaJing the part of Rembrandt . Studied at .St.Martina Scool of Art and Royal Academy. 
qut .;'.lt conslsts of aany thousands of pa.intings investigating aspects of huaan behaviour . 
VAGRANCY. IEATH a: THE HAIIEll. MEllTAL HANDICAP. LOVE a: MEDIOCRITY . ORGASM . JEALOUSY.SUICIIE . 

SELF-PORTRAIT. OLD AGE. THE PAillTER WITH MARY, A STUDY OF OBSESSIONAL BEHAVIOUR . ,are some 
of the themes that have been considered. His next project on the theme of LOCAL EIKJCATION, 
involving 800 sitters, opens on the 1st of April. 1988. llext project on the theae of FAMILY . 


